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Abstract

The aim of this research was to explore whether the use of mobile technology
contributed to develop thinking skills, learning and musical performance. The
population included students with a BA and MA degrees who participated in
the 'Composition and improvisation in real-time' course. They used
technological-musical tools (Ableton Live and M4L), turning computer, tablet
devices and smartphones into a ‘'laptop ensemble'. The research method
included questionnaires that were given to students at the beginning and end
of the course and in-depth interviews with students during and after the course.
Findings indicated that the pedagogic model studied, which examined an
innovative teaching-learning strategy, established digital-musical literacy and
led to meaningful learning, while experiential experience during musical
performance in the group.

Keywords: Human—computer interaction (HCI), collaborative learning, music
composition and improvisation, music technology tools.
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